. Things have not happened to me; on the 
contrary it is I who have happened to 

them; and all my happenings have taken 
the form of books and plays. 


April 1960 


WHAT I? FeELS LIKE TO BE SUCCESSFUL 
By “Corno di Bassetto" 


(Ed.Note: This comment, written by Shaw and signed "Corno di Bassetto," was provided at 
the request of the editor of The Star for publication in the newspape: 's ninth anniversa- 
ry issue, on 16 January 1897, It has never been reprinted, ) 


Well, how do I know? I am amazed - overwhelmed - at having such a question put to me, of 
all living men, Who says J am successful? Everybody knows I am brilliant, paradoxical, ec- 
centric, witty, and all the rest of it, But how do they know it? Simply because I have told 
London so every week at two or three thousand words length during the whole of the nine 
years of The "s existence, Englishmen don't find out these things for themselves: they 
require to be told what to say and think about me just as much as about Shakespeare, And, 
pray, when did I ever say I was successful? Would you call the Ancient Mariner a successful 
man merely because people could not help listening to him, even when they heard the loud 
bassoon? Did anybody believe him? Did anybody consider him an agreeable character? Was he 
in a position to entertain people at Metropole banquets like the late Colonel North, or to 
get knighted like the late Sir Augustus Harris? No, Very well then, am I better off than the 
Ancient Mariner? Have I any money? Am I respectably dressed? Do people read me except to 
laugh at me and at the victims of what they call my sarcasm? Why, the first time a journal- 
ist saw me draw a cheque, the fact was considered so extraordinary that it was mentioned in 
half-a-dozen papers, Success} What use have I for success, what time for it? Can you eat 
success without losing your wind, or drink it without hobnailing your liver, or wear it 
without bagging it at the knees, or feel it without secretly knowing yourself to be a humbug? 
And will you tell me this? What tribunal now existing has the right to decide whether I 
am successful or not? Public opinion, perhaps] You forget that it is my function, as critic, 
to judge for the public, not theirs to judge for themselves, What do they know about it? Or 
posterity? If I did not hope that posterity will soon have grown out of all possibility of 
ever understanding what any creature of this rascally century could write, should I take the 
trouble to be a Socialist, do you think? And what a nice successful thing it is to be a 
Socialist, isn't it? 
Besides, Mr, Star Editor, have you reflected that success is death? What is the summit? 


(Continued on Page 3) 
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THE REGIONAL FUTURE DATE 


May - A Members Miscellany and the 
Final Meeting of the Season, 
The General Theme of the Program 
"Shaw on Theater" 


Entered as second-class mail 
at New York,NY, March 1957, 
Published at 14 Washington Pl, 
New York 3, for and by members | 


. the New York Regional Group 

of The Shaw Society, (London) New York, March 5, 1960, The winners of the draw- 
The New York Regional Group is ing for Shaw Autograph Material, anonymously do- 
nated by one of our members, were: 


the only overseas group of the 


Society, DR, BERNARD DUKORE - Letter - First Prize 
Founded: March 1952 ELMER GERTZ (Chicago) Pos Card- Second Prize 
Editor : Vera Scriabine RUTH D, WILSON - Note - Third Prize 


Membership in The Shaw Society 
and the New York Regional Group 
is $5.00 a year, It includes sub- 


scription to The Regional, 


The sale of the tickets happily exceeded the 
Group's expectations, and its bank account is 
now in a more attractive bracket! The generous 
donor of the material and Elise Ford,Chairman of 
the Tickets, have the New York Regional Group's 


warmest thanks, 


BERNARD DUKORE directed in 
February a dance-drama 
version of Thurber's Is Sex 
Necessary? - a production 
choreographed and super- 
vised by Charles Weidman and 
given at Henry St,Playhouse, 
Early this month he directed 
at Hunter College in The 
Bronx Bertolt Brecht's The 


Private Life of the Master 
Race. 


MILTON SUBOTSKY,now for a 
year in England,has recent- 
ly completed a film,which he 
wrote and co-produced,called 
ae of the Dead,It is soon 
to be shown in New York, His 
next film will be a new 


version,in color and wide- 
screen,of Victor Hugo's 


novels he Man With 
Milton's London telephone 


number is EUston 1200, Ext.345, 


and he will be happy to hear 
from our members who come to 
London, 


NEWS ABOUT OUR MEMBERS 


DAN LAURENCE has been 
appointed Editor of Dodd 
Mead's publication (in as- 
sociation with Max Rein- 
hardt,Ltd,) of The Collected 
Letters of Bernard Shaw, in 
several volumes, Vol, 1 is 
scheduled for 1962, He is 
also editing selections from 
GBS's writingsfor Hill & 
Wang, in association with 
Rupert Hart-—Davis, Ltd, 


VIRGINIA CONROY CATTON's 
story, "A Touch of Scandal," 
appeared ‘in the March 19th 
issue of the 

t, Virginia recent- 
ectured to the Rhode 

Island Short Story Club on 
"After-five Genius" - the 
story of working and writing 
on the side, 


JOHN GASSNER has a new 
book on Holt's spring 
list - 


Crossroads. 


HAYES B, JACOBS' brief 
essay,"The Right Alli- 
gator," was published in 
the January 16th issue of 
the Sat 
"What 've You Got to Lose 
another of his essays- 
appeared in the March 19th 
issue of the magazine, 
These are the first of a 
number of Hayes’ humor- 
ous sketchés to be pub- 
lished in the Saturday 


Review. 


MORITIA FREDERICK was 
heard in January over 
WNYC - on the Speaking 
Volumes Program, Her talk 
was on Norman Mailer, 


: 
@ 
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What It Feels Like To Be Successful - (Continued from Page 1) 
By "Corno di Bassetto" 


The last step before the descent,I thank my stars that the crags still tower above me, 
If you think I have yet succeeded, I hope you underrate my destiny, 

What made the success of The Star? I reply, emphatically, the articles of Corno di 
Bassetto, You habitually misprinted hims and you sometimes felt that your good fortune 
in discovering him was almost more than you could bear, But you did discover him: and 
that was success, beyond a doubt, What does it feel like? 


* & 


A COMMERCTAL TRAVELLER'S SAMPLE 


The Man of Destiny, Shaw wrote Ellen Terry on November 1, 1895, is "a beautiful little one- 
act play," In another letter to her later that month, he added,"This is not one of my great 
plays ... it is only ... a commercial traveller's sample," Both evaluations are accurate, 
This delightful and witty one-act play is a highly effective "sample" of its author's work, 
and in February of this year, the New York Regional Group put Shaw's ware on display, 

One of the aims of The Shaw Society is to promote a wider interest in the work of Bernard 
Shaw, One of the means by which the New York Regional Group tries to achieve this aim is its 
travelling readers’ theatre, Since 1955, the Regional Group has given dramatic readings of 
Shaw's plays for its members, In 1957, however, it extended its activities by giving these 
readings for other organizations, That year, a concert reading of Candida was given at the 
American Red Cross, In 1958, a concert reading of Arms and the Man was presented at The 
English Speaking Union, The following year, The Philanderer was also presented there, 

This year marks an extension of the program of travelling readers, The Man of Destiny was 
presented not only at Cooper Union on February 5th — where it drew an audience of 1,200]-- 
but was followed by performances at the West Farms Branch Library on February 8th and at the 
Donnell Library on February 15th, 

The Man of Destiny brought Shaw into direct contact with Henry Irving,who he hoped would 
produce the play with Ellen Terry as The Strange Lady, The result of this encounter - the 
full story of which is told in the Shaw-Terry letters - was not to reconcile the actor and 
the playwright,but to make more evident the distance which separated them, Richard Mansfield, 
for whom Shaw had written the role of Napoleon ("Napoleon is nobody else but Richard Mansfield 
himself," Shaw wrote the American actor), refused the play, and Shaw gave it to Murray Carson, 
who scored a big success with it when he gave it its first performance in 1897, 

In the performances given by the New York Regional Group in February,Clintor Ra&erts,who di- 
rected and played the role of Charteris in last year's production of The Philanderer, direct- 
ed and played the role of Napoleon in The Man of Destiny, Robert Ronan,who played Marchbanks 
in the 1957 production of Candida, was The Lieutenant, And,in their debuts for The Shaw So- 
ciety, were Ruth Livingston as The Strange Lady and Jay Bonnell as The Innkeeper, All per- 
formances were prefaced by Dan Laurence’s brief narrations, 

The commercial traveller's sample was well received, and, we hope, created a desire for 


more products by the same manufacturer, 
BERNARD DUKORE 


wee Notes: Bernard Dukore is Instructor in the Speech & DramaticsDepartment of Hunter 
College, The Bronx, ) 
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SHAW AND THE "GUARDIAN" 
A "substitute critic" 


(Ed,Notes This article appeared in the November 28, 1959, issue of the Manchester Guardian) 


William Archer has long since beenaedited as the man responsible for introducing Bernard 
Shaw to book criticism ("Pall Mall Gazette"), art criticism ("The World"), and playwriting 
("Widowers' Houses"), To this list of credits one more should be added, for it was through 
Archer that Shaw first became a dramatic critic, not for the "Saturday Review," but for the 
"Manchester Guardian," 

Though he and Shaw were the same age, Archer was already an established and influential 
figure in journalism when he and the yet undiscovered Shaw first met, The initials "W.A." 
were affixed to a weekly drama column in "The World," (Archer was similtaneously writing art 
criticism for *he same journal, signed "F,B," - for Fred Beyham, a character in Thackeray's 
"The Newcomes"); his book reviews appeared in the "Pall Mall Gazette," and articles from his 
pen frequently appeared in the "National Review," the "Fortnightly Review," "Time," and the 
"Magazine of Music," In addition, he shortly became London drama correspondent for the 
"Manchester Guardian," In fact, so many assignments came his way that he was hard pressed to 
meet all his commitments and, seeing in Shaw not just an impecunious fellow creature in need 
of charity but a young man of immense potential as a literary critic and journalist, the 
generous Archer used his influence with editors to substitute Shaw's talents for his own, 

It was not long before the two young men became an inseparable duo in theatrical and liter- 
ary quarters, Archer, as critic for the "Guardian," received press seats for first nights, 
and Shaw almst invariably was his companion on these occasions, When an indisposition or a 
lecture engagement in the provinces necessitated Archer's absence, he came to depend upon 
Shaw to attend the first night and take over his duties, At the end of a performance Shaw, 
with no office available to him, would stroll through the damp London streets composing his 
review, then write it standing under a corner street lamp or leaning against the Embankment, 
after which he would walk to the "Guardian" office and file his copy - in Archer's name, 
Since the reviews were published unsigned, no deception was played upon the reader, and Shaw 
enjoyed an opportunity to reciprocate for some of Archer's many favours, 

UNPUBLISHED DIARIES 

As "substitute critic" for the "Guardian," Shaw covered performances (as his unpublished 
diaries and correspondence with Janet Achurch show) from 1887 to 1891, In reviewing William 
Gillette's American Civil War play, "Held by the Enemy," he reported (April 4, 1887), that 
"Miss Alma Murray impresses one more and more with her ability as an emotional actress," but 
found the third act "noisy and full of trashy heroics," Covering the first night of Sarah 
Bernhardt in "Theodora," he noted (July 19,1887) that "the great actress met all the demands 
made on her by M, Sardou's play with consummate ease and mastery," He attended the opening 
of Brandon Thomas's "The Gold Craze," a melodrama in four acts, involving twelve changes of 
scene, which began at eight and ended at twelve: “An ominous ending it was]" the critic in- 
formed his readers (December 2, 1889); "not one of the performers,much less the author, ven- 
tured to face the stamping and shouting," so the curtain calls were eliminated, 

The most significant of Shaw's notices, however, was of the first performance of Janet 
Achurch's production of "A Doll's House" at the Novelty Theatre on June 7, 1889, Archer had 
made the translation and, as Shaw commented in a letter to Miss Achurch two years later,no- 
thing could alter Archer's stubborn determination not to review performances of the Ibsen 
plays since he had a financial interest in the translations, Thus the responsibility for the 
review fell to Shaw, Presumably his earliest pronouncement on a performance of an Ibsen play 
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(and anticipating "The Quintessence of Ibsenism” by more than two years), it is repro- 
duced here exactly as it appeared in the "Manchester Guardian" on June 8, 1889, but now 
identified for the first time as the work of Bernard Shaw, 


"A PLAY BY HENRIK IBSEN 
IN LONDON 


"A Doll's House,’ a translation by Mr, William Archer of 'Et Dukkehjem,' one of the best- 
known plays of the Norwegian poet Henrik Ibsen, was produced last evening at the Novelty 
Theatre, This is the first time that a play of Ibsen's has been presented in an English 
theatre exactly as the author wrote it, 

Nine years ago Mr. Archer produced at a Gaiety matinée a version of 'The Pillars of So- 
ciety’ entitled 'Quicksands,' which followed the original pretty closely save that the first 
act was in a measure reconstructed, Messrs, Jones and Herman, again, founded on 'Et Dukkeh- 
jem? a play which they called "Breaking a Butterfly,’ produced six years ago at the present 
Prince of Wales Theatre, but they so entirely reversed the idea of Ibsen's play that their 
work could scarcely be called even an adaptation, A short time a‘’terwards a company of daring 
amateurs at a charity performance went through a literal version of 'A Doll's House’ - they 
can scarcely be said to have acted its and no other attempt has been made until yesterday to 
acclimatise Ibsen on the Inglish stage, The study of his works, however, has been rapidly 
spreading of late years, and there has been some talk of giving subscription performances of 
more than one of his modern plays, For the present these schemes have come to nothing, and 
the production at the Novelty is an entirely unsubsidised enterprise of Mr, Charles 
Charington's (sic). 

To those present who knew what was coming the development of the play was intensely in- 
teresting, and the process of watching its effect on the audience not a little anxious, The 
result was never in doubt, It is true that throughout the first act the house unsuspiciously 
accepted the husband, Helmer (Mr, Herbert Waring), as a fine, manly fellow, But in the second 
act, when the crucial line comes wherein he says to his wife, "Your father, to say the least, 
was not unimpeachable, but I am,’ the shock was perceptible, but the situation was seized 
with wonderful intelligence by the gallery, who thenceforth saw plainly that Helmer and not 
Krogstad (Mr, R,Carleton) is the true ‘villain’ of the piece, and when the same discovery 
flashes on the wife in the last act they were in perfect sympathy with the situation and with 
Miss Achurch, It would of course be absurd to pretend that Nora's assertion of her intention 
to leave her husband and home in obedience to an impulse of duty to herself before which all 
the institutions and prejudices of society mst yield was felt to have the irresistible power 
of an awakening social force behind it, Audiences are not yet trained in the dynamics of the 
‘will to live,' and when Miss Achurch said 'I must, I must,’ the audience, not having studied 
Scopenhauer, did not quite see it, It is all the more significant that they submitted to 
Ibsen on the point without a murmur, 

Miss Achurch as Nora achieved a success of a high order, With the single exception,perhaps, 
of Miss Ada Rehan, no other English-speaking actress could have brought to the part Miss 
Achureh's charm, her magnetism, and her instinctive intelligence, Mr, Charrington's Dr, Rank, 
though marred by a melodramatic exit at the end, was a fine piece of acting, The scene with 
the children quite carried away the audience, 

It should be added that the play as performed was textually complete, with the exception 
of a few quite unimportant curtailments, It will be played for a week only - such, at least, 
is the present arrangement, But after so striking and significant a result of an unprece- 
dented dramatic experiment, it is possible that Mr, Charrington may change his plans very 


materially." 
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Shaw - an intense watcher - viewed the performance with Archer from the drees-circle, 
three nights running, It was not the play alone, however, that had interested him, On 
June 17 he rhapsodised to Janet Achurch that he had been "magnetised,irradiated, trans- 
ported, fired, rejuvenated, bewitched by a wild and glorious young woman ..." But that 
is the beginning of another story, 


DAN LAURENCE 


BERNARD SHAW ON THE "PLAY OF THE WEEK" 


During the week of February 15 television audiences heard two hours of Shaw-talk given by 
Don Juan and his associates from a hell which consisted of some substantial tables and some 
less than comfortable chairs in the midst of dreary grayness, The genial master of cere- 
monies on this occasion, Marc Connelly, invited the viewer to see these furnishings as in- 
fernal rocks and the stone steed of the Commander, Under the guise of an informal rehearsal 
of Bernard Shaw's famous excursion into the afterworld, Hurd Hatfield portrayed an earnest 
Don Juan, Siobhan McKenna carefully acted Dona Ana, Dennis King was a genial, convivial Com- 
mander, and George Scott a polite,sociable Devil, Their use of books for reading their lines 
was unobtrusive, but the tHe continuous emphasis on the milieu of a rehearsal was not. When 
they were all through concentrating on the convolutions of Shaw's thoughts, they were quite 
ready for supper, Was that a hint to the audience to turn to something more digestible? 

Around the central table-rock, with the selective assistance of the spotlights, Shaw's 
thoughtless hell and egg~head heaven were unfolded, The common sense Commander had forsaken 
the latter for the former; the unperceptive Dona Ana is due for a long stay there,too,But Don 
Juan, who from the legends one would suppose to be a natural for this hedonistic hades, by 
Shavian metamorphosis is given a banner with a strange device, and at the end, after failing 
to convince or convert his less depth-conscious companions, he forges upward to the regions 
he has been warned are of snow and ice, 

The action is mainly cerebral, and the contention is that of words and ideas, states of 
mind and personal tastes, How many television viewers preferred Shavian to sheriffian fusil- 
lades is hard to say, but through the courtesy of "The Play of the Week" they resounded 


through the air lanes for six nights, 
JOSEPH R, DUNLAP 


(Ed, Note: Joseph R, Dunlap is Reference Librarian at The City College, He is also Eastern 
Secretary of William Morris Society in the United States.) 


Late Postscript. A member who saw Heartbreak House in Washington last fall was horrified to 
hear an addition to Hector Hushabye's speech at the climactic curtain when, in the garden, he 
cries "Fall}] Fall and crush}" in the apostrophe to heaven that prepares for the actual bombing 
at the final curtain, His added call, "Ariadne}" gave the Washington audience a laugh,but the 
play itself was cheated of serious meaning and given even more of a light comedy slant than the 
production as a whole provided,Happily,answering an objection, Mr, Harold Clurman wrote from 
Boston that the addition to the text was cut at the end of the run in Philadelphia, New York 
audiences were getting G.B.S, without interpolations, 


- 
a 


she 
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G_B,S, CONTRADICTING HIMSELF 


Unwavering consistency in thought and conduct is an attribute of gods and fanatics, Most 
of us - if we do not contain miltitudes, like Whitman, are certainly not possessed of 
Charles Morgan's much-vaunted singleness of mind, Shaw was seldom inconsistent-and never 
wilfully self-contradictory,He took up an idea, an attitude, a philosophy,and fought for it, 
tooth and nail, sometimes for many decades, ny of memory may lain some of his oc- 
casional inconsistencies, for, as he observes in Farfetched Fables (Preface) 

"Were I to keep always in mind every experience of my 93 years 
living and reading I should go mad ... Kipling's ‘Lest we forget’ is 
often less urgent than 'Lest we remember,' 

But some inconsistencies cannot be explained away es lapses of memory, The critic of Horse- 
back Hall is also the author of Cashel Byron's Profession, and yet there seems no adequate 
reason why riding should not have been as worthy of his approval as boxing, The G,B.S, who in- 
formed the editors of Who's Who? that his hobbies were "anything but sport," had written 
knowledgeably on the Carpentier-Dempsey bout, was a friend of Gene Tunney, and had, in his 
younger days, participated himself in amateur boxing competitions, "Anything but sport" did 
not preclude games of chess and bridge with his mother; it did not prevent him from being 
a keen swimmer and a lover of fast motoring, Shaw could scoff at golf and go joy-riding in 

es, 

Towards the end of his life, in Sixteen Self Sketches, the author of Getting Married and 
pounce was asserting that he, a childless widower, could know nothing about marital and 
family problems, 

In 1933, Shaw assured his readers that "killing is a necessity ... beyond question by any 
thoughtful person," He could justify Commissar Djerjinsky's murder of a station-master who 
was not performing his duties to the satisfaction of the Bolshevik government, But four 
years later,in his celebrated broadcast to the Empire, G,B,S, announced that: 

“our dislike for certain persons,or even for the whole human 
race, does not give us any right to injure our fellow creatures, 
however odious they may be, As I see it, the social rule mst 
be live and let live," 
Shaw then brushed aside his humanitarianism by declaring that: 
ple who break this rule persistently mst be liquidated,” 

Throughout the ‘thirties, G.B.S, was warning his readers of the horrors of the coming war: 
high explosives and poison gas would kill millions and would reduce the cities of Burope to 
deserts, At the same period, in a B.B.C, broadcast of 1934, he explained to his audience what 
London would do when it was approached by squadrons of enemy bombers: 

"London will surrender, White flags and wireless messages: ‘Dont drop your 
bombs: we give in,' will fill the air, But our own air squadrons will 
have already started to make the enemies' capitals surrender, From Paris 
to Moscow,from Stockholm to Rome,the white flags will go up in every city," 

Certainly there were times when G.B,S, could nod as unguardedly as Homer, He maintained 
that he had"solved" the major problems of our age, although he admitted that his political 
writings had produced no "visible effect" on public opinion, He never claimed infallibility, 
for he recognized himself as an instrument of the Life Force which achieves its ends through 
trial and error, "In the womb of time" the opinions of Shaw the man will command more re- 


spect than the utterances of an oracle, 
HARRY M, GEDULD 


(Ba, Note: Harry M, Geduld is now teaching English at the University of Indiana, where he has 
been awarded an Associateship for this season, ) 
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PAST GROUP EVENTS 


1959 - A MEMBERS? and CHRISTMAS PARTY. “Arms and the Superman," 
the general theme of the program) resulted in a series of interesting contributions, 
Excerpts from G,B,S,'s articles and letters alternated with scenes from his plays, and 


Shaw Speaks on War, a transcript of his short-wave broadcast in 1917, was played as the con- 
cluding feature of this Miscellany, 


January 30, 1960 - DR, EDWIN A PETTET's Fifth Personal Appearance before the New York 
Regional Group, Two sound films, "Pettet Acts Shaw and Shakespeare," were viewed by an in- 
terested and amused aience of fifty-odd people, In "Yesterday's Actors" Dr, Pettet, humor— 
ously exaggerating Hamlet's "To be or not to be," interpreted various styles of acting from 
Shakespeare's day to the present, He demonstrated how the famed soliloquy might have been 
spoken by such leading actors as Alleyn, Garrick, Kemble Kean, Irving, Leslie Howard, Marlon 
Brando, and, finally, "as perhaps the Bard intended it to be performed," 

“"Laughter's a Funny Business," is one of Brandeis University Educational TV Series,de- 
voted to an examination of verbal wit, In it, Dr, Pettet and John Sommers (his Assistant) 
invite Bernard Shaw to take part in the program and to observe wit in action, The latter 
suggests doing two scenes from his plays, In the one from H » (Pettet, made 
up to look like Shaw, is Captain Shotover, Sommers, Boss Mangan) Shotover deflates the 
pompous Mangan and discredits his opinions, thus exemplif, the operation of wit on humor, 
In the other scene, from Su Ramsden, (Sommers) whose views represent the con- 
ventional morality which the audience believes in, and Tanner, (Pettet) the advanced man, 
engage, as will be remembered, in a verbal duel, dwing which the revolutionary common 
sense of Tanner hews down the old timber of Ramsden's presumptions, The film concludes with 
a discussion of the operation of verbal wit in the epigram, "Shaw" and Pettet decide that 
the effects are the same - "it cuts the dead wood of communal truth," 

Dr, Pettet, now acting as "Shaw," then as a very elegant Tanner, and finally appearing 
as himself, cut a fine figure, and his film held the attention of the audience from the be- 
ginning to end, 


March 5 - SHAW-DOWN - A Sh - Two teams - three persons to a team - faced a 
barrage of questions from DAN LAURENCE, the Quigmaster, The audience, divided into two 

sections, also participated and scored points for their respective teams, when the latter 
failed to answers some questions were addressed directly to the audience, Dan Laurence, 

having prepared 60 questions in all, separated them into ten-and-five-point questions — a 
few seemed more like thirty—pointers] The Quiz Game moved at a brisk pace and proved to be 
an enjoyable occasion for the members to find out how well they knew Shaw, Unfortunately, 
space limitations prevent listing more than a few of the questions here; 


1, Which of Shaw's plays was signed with the pseudonym "by the Chelsea Shakespear"? 
2. Identify and give the significance of the title Rhine Gold in relation to Shaw's - not 
' Wagner's —- work as a playwright? 
3. Who was Matthew Edward McNulty and what was his relationship to Shaw? 
4. Which English composer wrote a work entitled the "Severn Suite," which he dedicated to 
Shaw, who attended the first performance? 
IF YOU WERE NOT AT THE MARCH 5th MEETING, HOW ABOUT ANSWERING THESE QUESTIONS NOW? 


VERA SCRIABINE 


eV FIONA IDRISS, TRE ER OF THE NEW YORK REGIONAL GROUP O 
HE SHAW SOCTETY (LONDON), A [EST 82nd STREET, NEW YORK 24, N, Ye 
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